THE  ENGLISH  RENAISSANCE

sonnets, such as Petrarcha and manie Poets of our time have
excelled in".1

The chief immediate change wrought by the madrigal was
the introduction of a lighter Italian system of declamation.
The stiifness and monotony of the musical poets who filled
TottePs Miscellany and The Paradise of Dayntie Devises is
probably due to their inability to express speech rhythms in
musical terms. The poetry of this mid-century school is
almost exclusively a jog-trot iambic. The Netherland school
had never tried to maintain more than a general corres-
pondence between poetic metre and musical rhythm: they
were more concerned with part-writing than giving life to
the text. Byrd followed them by adopting a conventional
representation of the iambic foot. He translates the metre
into a number of figures, sufficient to produce variety in the
melody but not attempting to imitate the natural rhythm,
as opposed to the metre, of the words. Typical figures in the
basic song melody are:
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The unit is the minim; Morley's is more usually the crotchet,
except where slow movement is deliberately intended.
Morley's own texts are all translations or imitations from
Italian, and with them come characteristically Italian
figures, such as

lPlaine and Easie Introduction to -Practical Musicke  Shakespeare Assoc
Facs., p. 181.
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